
Orchestra Sinfonica di Matera 

TIMPANI 

 Elliott Carter VIII March 
 John Williams Jurassic Parck 
 Béla Bartók Sonata per due pianoforti e percussioni   (solo le parti evidenziate) 
 L.V. Beethoven Sinfonia n.9   (solo le parti evidenziate)

 Gustav Mahler Sinfonia n.7  (solo le parti evidenziate)
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Perforrrrance Notes

l.Public performatce: The printing order of thesc eight pieccs was choscn largely to facilitatc-
page turns, hence this order is not meant to suggest the order of pcrformancc. Thc group of
eight is a collection of pieces from which not more than four arc ever to bc played as a suitc in
public. The ordcr of thesc should bc chosen to produce thc maximum of variety, possibly
acconding to the following suggcstions:
(a) If pcdal timpani are available, III and/or VI may be included.
(b) IV, V, VII and VIII can be used as beginning or ending pieces, while I, II, III and VI

can be pcrformed bctween them.
(c) When played in sequence, it is important that not more than one pitch bc carried over

from onc piecc to the next - hencc some may bc transposed.

2. Timpani: Although all eight pieces can be pcrformed on four standardized drums - 30" , 28o ,
25' and 23" - other sized drums can bc used to favor the effect of ceÉain pieces. Although
pedal timpani are required for tII and VI, their usc is not cssential for the other pieces. How-
cvcr, pcdal timpani can bc uscful for quick tuning changes bctween pieces for public per-
formance.

3. Stir,ts.' Sticks for I, III, IV, V and VII should be chosen to bring out the character of each
piece. In VIII, medium-hard sticks are suggested; in VI, wooden snare drum sticls. In II,
spccial rattan sticks with cloth ( corduroy ) -covered tips produce the best effect (se e Examplc I ) .
IV uses a soft b.o drum stick for its final notc. I and VIII call for the reversing of tfre timpani
sticks to strike with the wooden handles or butts. Thc striking with thc wood is indicated

lBtrff l , and the usual way of striking is indicated IIIEADI
4.Stick strokes: Unless otherwise specified, the usual typc of stroke is to bc used. This "normal

stroke" is indicated by the sign [J§§| when uscd to cancel the "dcad stroke" I5§| -asin II, fV, and at the end of I. A "dead strcke" is one in which the head of the stick is hdd
down on the drum after striking to damp all resonancc at once.
The appcarance of thc small sign !r , found in all of the pieccs except VI, indicates àazd
damping.
In VI, thc sign I mcarul at the rim (not on the drum head), and the sign 6 means rim
shot. | ' 

I
5. Striking positions ot the drum head: To produce a wide variety of different sound qualitieE

various striking pcitions are suggcstcd. Thcy arc notated as follows:

H Normal striking position on head

H Striking at ccntcr of hcad

H Striking on head vcry ncar thc rim

(scc Examplc 2)

§} - - - - - - t@ Changc gradually.from normal position to center of head

Each of thesc pcitions should producc a distinctly differcnt sound. Wherc nothing is sug-
gcsted, the choice of striking pooitions is kft to the discretion of the playcr.

6. Special cfccts:
II: In thc usc of thc cloth-covercd rattan *ic§ two typ€s of striking ar,c indicated (sec

Examplc I ) :

Striting with thc tip

Striting with thc hcad
@
@
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lI: Articulation -The 
various degrees oI accentuation in II should be clearly audible:

(a) slight accents at the beginning of each measure;
(b) lighter accents at the heginning of each beamed group within the measure;
(c) still lighter accents at the beginning of inner beams of sixteenth notes.

The sign / indicates an accent as at the beginning of a measure.

The sign u weakens the above indications.

III: Harmonics sounding an octave above the tuned pitch of the drum may be produced by

pressing one or two fingers on the head of the drum half-wav between the rim and center,

and striking near the rim. The harmonic is notated C»

III: Sympathetic resonanca (called for on page 8, line 3, and page 9, line I ) -The 
pitch

played on the drum notated on the large staff is meant to produce a symPathetic resonance

in the drum notated on the small staff below. If this does not occur effectively, with a

vihration loud enough to make the small-note glissandi audible, then the drums indicated

in small notes should be struck sofdy at the same time or immediately after the other drums'

VI: The 'sneak entrances' should be soft enough to be covered up by the ring of the previous

loud notes.

Example I Cloth-covered Rattan Stick

1-rp5-"pr--FIi,.1"".. f
of lloth lEE,] (head)
over tip two or three layers

of cloth on sides

Striking Positions on Drum Head

As close as possible to rim, still sounding pitch

Normal striking Position

Center of drum head

I

I _
I

l
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Example 2
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